"Five Songs" of Richard Strauss (Lotte Lehmann performing the first 
two with an orchestra conducted by Lawrence Collingwood, performing 
the last three accompanied by the pianist Ivor Newton; WNCN) 


Think about eight works of art which you have contemplated aes- 
thetically more than once--Allegory of the Friendship between the 
Painter and Johannes Radermacher of Georg Hoefnagel (1589, panel, 
22.5 cm. X 34.5 cm.; Museum Boymans, Rotterdam) Self-Portrait of 
Vincent van Gogh (1889, 22 1/2" X 17", Collection Ambassador and 
Mrs. John Hay Whitney, NY) A German Requiem of Johannes Brahms 

A Midsummer Night's Dream of Felix Mendelssohn The American of 

Henry James Madame Bovary of Gustave Flaubert Adirondack Guide of 
Winslow Homer (1894, watercolor, 15" X 21 1/4", Museum of Fine Arts, 
Boston) Everybody's Autobiography of Gertrude Stein--why is it that 
each of those works of art why is it that all works of art can out- 
live a single hearing why is it that each of those works of art why 
is it that all works of art can stand up to repeated examination 

why is it that Elijah of Mendelssohn for example can be contemplated 
aesthetically repeatedly whereas the daily newspaper for example can 
not the answer of course is that all works of art are autonomous 
aesthetic phenomena self-subsistent centers of meaning liberated 
from the temporal and spatial structures of empirical reality: once 


the deuxième cercle esthétique closes once the work of art-in-progress 


becomes a completed-work of art the work of art becomes a component 
of the atemporal realm of aesthetic objects (an en soi) as such un- 
like the components of the temporal realm of nonaesthetic objects 
the art object is immutable those who are interested in who are 
capable of regarding art objects as autonomous aesthetic phenomena 
are on the other hand at no two moments in their existences exactly 
alike they are inseparable from the spatial and temporal structures 
of empirical reality they are not immutable given the inherent 
mutability of the spectator of works of art given the inherent im- 
mutability of works of art any work of art can be contemplated aes- 
thetically by a given spectator an indefinite number of times prove 
this for yourself prove this again for yourself pause and re-read 
re-listen to re-view a work of art which you have contemplated as 
an autonomous aesthetic phenomenon contemplate again that work of 
art as an autonomous aesthetic phenomenon know that if in a hypo- 
thetical land only one work of art were extant that those who were in- 
terested in capable of appreciating aesthetically works of art in 
that land would have for their contemplation a great quantity of art. 
(L'Aire: 8-26-76) 





